LOGLINE

The film follows the process of one man’s confrontation with his irrational fear.

 

SYNOPSIS
On his way to work a man faces a tunnel. He regularly avoids it by choosing a detour. One morning the alternative route is closed, but he manages successfully to overcome the obstacle. Soon after a new, this time invincible, roadblock appears in his way. Being in a hurry due to an emergency at work, he finds himself forced to reconsider the tunnel. There is no other way than to drive into the embodiment of his fears.
 

DIRECTOR'S STATREMENT
We are all full of numerous fears and phobias. Each one of us has his own "tunnel". Although our fears are similar, sometimes even universal, there is no comfort in this fact. When experiencing our own fear, we all feel alone and helpless. The film depicts the exaggerated, irrational fear of the protagonist—his phobia of tunnels. His perception of the tunnel is unrealistic and distorted; hence the film focuses on the gap between reality and perception. 
 
The film is a comical thriller. The line between comedy and horror is thin. I find it important to consider serious issues with a bit of humor. It is much easier to observe other people's fight with their fears from a distance or on a film screen than to tackle our own phobias! I believe that the viewer will, to some extent, be able to turn up his nose up at the protagonist’s struggle, which at the end might allow him (the viewer) to laugh as well at his own fears. 

 

As I explicitly wanted to show all the faces of fear, the direction is dynamic and intense and full of diverse approaches. At the beginning, when the protagonist displays self-confidence, the camera creates a sense of stability and the shots are filled with an atmosphere of calm routine. When the protagonist must face the obstacles that appear in his way, the movement of the camera and the editing start to mimic his neurosis, fear and unpredictability. During the unavoidable ride through the tunnel, tension and anxiety are rising and sounds and images become more concentrated. Grotesque exaggeration turns into surrealism with a hint of thriller. When the protagonist leaves the tunnel, the ending also brings relief in terms of the directing.
 

DIRECTOR'S BIO
Gregor Andolšek (1979) holds a graduate degree in film directing from The International Film School of Paris, EICAR. His filmography consists of numerous no-budget short films. His most acclaimed film so far is a 62-minute no-budget omnibus “Toilet Stories” he directed together with Tijana Zinajić and with the help of numerous Slovenian filmmakers.

  
DIRECTOR'S FILMOGRAPHY (selected) 

2018_The Tunnel, short fiction

2014_Toilet Stories, feature ficton (co-directed by Tijana Zinajic) 

2007_Entre Potes, short fiction

2005_In the Car, short fiction 

2004_Srečna Mladina, short music documentary

2004_Seitaro Sei, short fiction
FESTIVALS (competition only) 
10th Fastnet Film Festival (Schull, Ireland, 2018)

1st WOIS Film Fest (Dubai, United Arab Emirates, 2018)

16th One Shot Film Festival (Yerevan, Armenia, 2018)

14th Busho Film Festival (Budapest, Hungary, 2018)

2nd Seven Hills Film Festival (Hungary, 2018)

4th FeKK Short Film Festival (Ljubljana, Slovenia, 2018)

7th Nebrodi FilmFest (Italy, 2018)

7th Tetova International Film Festival ODA (Tetova, Macedonia, 2018)

2nd Krajina Film Festival (Bosnia and Herzegovina, 2018)

34th Alexandria Mediterranean Film Festival (Alexandria, Egypt, 2018)

3rd Slemani Film Festival (Slemani, Iraq, 2018)

1st Betina Film Festival (Betina, Croatia, 2018)

33th Brest European Short Film Festival.
39th European Short Film Festival Of Villeurbanne 

